
Rasmus Myrup 
A1: Homo Homo Neanderthalensis (Kid Napper), 2020, pierre noire and sanguine on paper, 50 x 65 cm, custom-frame 
(66 x 82 cm) 
A2: Homo Homo Neanderthalensis (Marking Her Territory), 2020, silverpoint on prepared paper, 40 x 26 cm, custom-
frame (67.4 x 53.3 cm) 
A3: Homo Homo Neanderthalensis (Murderous Mother To Be), 2020, pierre noire and sanguine on paper, 65 x 50 cm, 
custom-frame (82 x 66 cm) 
A4: Homo Homo Neanderthalensis (Squirting Breastmilk), 2020, spierre noire and sanguine on paper, 65 x 50 cm, 
custom-frame (82 x 66 cm) 
A5: Homo Homo Neanderthalensis (Breastfeeding Daddy), 2020, pierre noire and sanguine on paper, 65 x 50 cm, 
custom-frame (82 x 66 cm) 
A6: Homo Homo Neanderthalensis (Shitting at Sunrise), 2020, silver and gold point on prepared paper, 40 x 26 cm, 
custom-frame (67.4 x 53.3 cm) 

Marlene McCarty
B1: GROUP 3 (Tanjung Putting, Borneo. 1971), 2007, graphite and ballpoint pen on paper, 273 x 279,4 cm
B2: Spare Tire, Sputter, Slinger, Spurt, Chasteberry, Monk’s Pepper, Yee Haw, 2019, graphite and ballpoint pen on 
paper, 238,7 x 179 cm
B3: Invocation, Mutton, Escutcheon with Chevron, Rosary Pea, Body Odor, Benediction and All the Good They’d Do, 
2019, graphite and ballpoint pen on paper, 238,7 x 179 cm
B4-B10: WEED, 2020, 14 drawings - graphite and ballpoint pen on paper, wood placards, plants, soil and rubber mulch, 
variable dimensions
B4: front. WEED: Deposition (Actaea racemose), 2020, 45 x 35 cm 
back. WEED: Low Ballin’, 2020, 45 x 35 cm, Black Cohosh (Actaea racemosa), Yarrow (Achillea credo)
B5: front. WEED: Tansy Deliverance & Four Thieves Vinegar, 2020, 70 x 50 cm 
back. WEED: Love Wallow, 2020, 70 x 50 cm, Rue (Ruta graveloens), Tansy (Tanacetum vulgare), Yarrow (Achilliea 
credo)
B6: front. WEED: The Vessel Subdued (Vitex Agnus), 35 x 45 cm 
back. WEED: Suck, 35 x 45 cm, Vitex agnus
B7: front. WEED: Wilding Vibe (Cicuta maculata), 2020, 60 x 40 cm 
back. Hug Me Again, 2020, 60 x 40 cm
B8: front. WEED: Modern Master Chakras Open (Achillea millefolium), 2020, 50 x 35 cm
back. WEED: Entropic Anticipation, 2020, 50 x 35 cm
B9: front. WEED: Artemisia vulgaris, 2020, 45 x 35 cm
back. WEED: Culafroy (Aconitum), 45 x 35 cm, Mugwort (Artemisia vulgaris), Yarrow (Achillea credo and Achillea 
millefolium)
B10: front. WEED: Dixie Doxology Delirium, 2020, 35 x 45 cm 
back. WEED: Pant Hoot, 2020, 35 x 45 cm 



Marlene McCarty (born 1957, USA/CH) studied at the Allgemeine Kunstgewerbeschule in Basel from 
1978 to 1983. After moving to New York in 1983, she worked as the interim director of MoMA’s graphic 
design department and later with Tibor Kalman at the well-known design firm M&Co, among other things. 
In 1998, she founded Bureau with Donald Moffett, a transdisciplinary design studio  that produced art, film 
titles, and political and commercial works. She was an early member of the AIDS activist collective Gran 
Fury, which gained international recognition through their appearance at the 1990 Venice Biennale and 
other interventions. Since the 1980s, McCarty has consistently worked with a variety of mediums, though 
drawing with everyday materials such as graphite or a ballpoint pen is central to her work.

She has been awarded the Guggenheim Fellowship, the Pollack-Krasner Foundation Grant, an honorary 
doctorate from the Massachusetts College of Art, and is also a professor at NYU Steinhardt. Her works 
can be  found in major public and private collections worldwide such as the  MoMa, New York; MoCa, Los 
Angeles; CAMH, Houston; and the Brooklyn  Museum. Major exhibitions of her work have been shown 
at Kunsthaus Baselland; New Museum; MoCA; ICA London; Secession, Vienna; Reina Sofía, Madrid; 
Kunsthalle St. Gallen; ZKM Karlsruhe; the Museum Ludwig, Cologne; and the Royal Hibernian Academy, 
Dublin.

Rasmus Myrup (born 1991, DK) currently lives and works in Copenhagen. Informed by our belonging to 
the natural world, his work seeks to investigate the big arc of humanity’s history and ideas in the context of 
personal emotions and relations. Working primarily with sculptural installations and drawing, he employs 
empathy as a strategy to transverse times, species and worlds to investigate human existence. This way 
everything from dinosaurs to neanderthals or trees can provide new insights in relation to death, sex and 
power.

Recent solo exhibitions include Re-member me at Jack Barrett, NYC, Homo Homo at Tranen in Hellerup, 
Denmark and Loving those we lost but never knew at Galerie Balice Hertling in Paris. He will participate 
in the group exhibition Witch Hunt at Kunsthal Charlottenborg in Copenhagen in November and has an 
upcoming exhibition at Pina in Vienna in October.


